Journey into the most private sphere of all

The long overdue reissue of “Selbstporträt III/Reise durch Arcadien” closes a gap in the Roedelius oeuvre which his followers have long since had their eyes on. Those who found the self-portrait series irresistible had to endure a lengthy, impatient wait for the “Journey Through Arcadia”.

As on the other releases in this series, the pieces on “Reise durch Arcadien” are musical sketches, fleeting ideas and aphorisms of a musician whose exuberant imagination assumes tonal form in almost every moment of his life. Created between 1973 and 1978 and recorded with decidedly modest technical equipment, this music reflects Roedelius’ most intimate, wholly undisguised vision of humane music. It is hard to fathom that Roedelius was able to muster such creative resources alongside his work with Cluster and Harmonia; who and what gave him this energy, only he can say. It is a mystery to me and I am reluctant to resort to pithy conjecture. What we can be sure of is that extraneous circumstances and inner experience were especially inspiring for Roedelius in the 1970s. He left West Berlin’s politically charged urban chaos for the more ordered environment of the Weser Uplands, a region of near paradisiacal natural beauty. It was here that he learned how to live and work together with others who vastly expanded his cosmos of ideas. This abundance of novelty and striking impressions may well have given Roedelius an additional boost. His inventive potential and spirit of joie de vivre took a quantum leap forwards. The effect was particularly evident in his self-portrait series. Almost casually, Roedelius offers us as listeners direct access to his artistic riches. Neither seeking to impose himself upon us, nor setting out to impress, he simply wishes to share with us something he could barely put into words.

Utterly detached from time, stylistically unique, these tracks could easily be contemporary creations. Only the questionable recording quality (common to the majority of the self-portrait pieces) hints at a bygone age. This in no way diminishes the musical quality, however. On the contrary, it serves to emphasize the spontaneity and authenticity of the sketches. Roedelius was not interested in creating smoothly polished, perfect electronic music productions. His artistry lies in capturing musical ideas which appear like flashes of lightning and developing them through improvisation. With this in mind, he always pressed record on his tape machine when he sat down at the keyboard, channelling his thoughts, feelings and moods into music. In such moments of inspiration, there was simply no space to consider sound quality, dynamics, tonal balance or special sound effects. Music was born in Roedelius, it flowed out of him in realtime, unfiltered, and was caught on tape by the assiduous recording device. “Reise durch Arcadien” represents a selection of these recordings. Roedelius has since sorted through his legendary trunk, the one filled with countless tape reels of various lengths, documenting these very sketches. He has carefully separated the wheat from the chaff and digitally mastered the many treasures that made the cut. And who knows, perhaps one day we will get to hear further self-portraits from Roedelius’ past. He certainly travelled through Arcadia more than once.
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