“Home-Taping is Killing Music” is the first and only LP by Pyrolator (Ata Tak label operative and member of Der Plan) and tape loop tinkerer Arnd Kai Klosowski. The result: whimsical, raw sound experiments from the early days of sampling technology.

Raw pioneer from the early era of sampling
1968: Arnd Kai Klosowski attended Albert Schweitzer grammar school in the Klein-Borstel district of Hamburg. A progressive educational establishment! The music teacher at that time sought to convey the joys of music to his students not with Beethoven, Bach or Bavarian March Music, but with The Beatles. To be more exact: it was an extremely progressive educational establishment. “Ob La Di Ob La Da” was not the subject of study, nor a throwaway twelve-bar number, but “Revolution No. 9”. And thus the basics of tape loops were introduced to the astonished pupils of class 8b.

A. K. Klosowski was fascinated and set to work: he created his first tape loops using a first generation Philips cassette recorder (single button operation, battery powered) and an unscrewed cassette. “I then forgot about it for years”, Klosowski says today. In the late 1970s, early 1980s the audacious sonic experiments of youth were little more than a vague memory. Klosowski bought himself a jazz guitar and tried his luck as a blues guitarist. But playing the guitar was not his thing at all!

In the meantime, Klosowski had moved to Munich to study as a goldsmith. “I went out a lot back then. And I noticed in the discotheques that it was the DJ on his pulpit-like podium who was the central figure in the music, not the musicians or the music itself. What if it were possible to create something new, a mix of recorded and live music which could be switched on and off intermittently?“ Klosowski packed away his guitar for good and built himself a mixing desk with eight inputs, plugged in microphones, called up a few people and they improvised their hearts out. “I don’t know what they played exactly. But I do know that it simply didn’t work. Then suddenly I remembered the tape loops experiment from my schooldays”, Klosowski recollects. And so he invented, tinkered and soldered. The result:
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Klosowski’s tape loop machine. Each of the eight recorders features loops of different lengths which could be played in a similar fashion to a Mellotron. The instrument is quite something to look at. Who needs a jazz guitar anyway?
The first recordings made with this device found their way to ZickZack label boss Alfred Hilsberg. “Well now, that’s interesting”, the architect of NDW (German New Wave) must have thought. He contacted Klosowski and commissioned an album. What would he need to make it happen? A producer. At which point Pyrolator, who worked for the Ata Tak label and also made music (as a member of Der Plan, for example), enters the scene.

But Ata Tak was more than just a label. It also encompassed a studio, publishing company and distribution service. Pyrolator was thus musician, label and studio manager and producer rolled into one. Rather exhausting, or not? Pyrolator: “It must have been around 84/85 when the seven day working week was no longer sustainable. I decided to take Sundays off.” Similarities in the working practices and musical leanings of Pyrolator and Klosowski are there for all to see, or rather to hear. Both were interested in collage, obscure music and technical innovation. Klosowski had his tape machine, Pyrolator his brontologik.
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The brontologik (desk and controller), developed by sound engineer Werner Lambertz 

To cut a long story short: they went into the studio together and recorded “Hometaping is Killing Music”. The original plan was to issue the album on Hilsberg’s ZickZack label, but it actually came out through Ata Tak. Why was that? Pyrolator: “We felt that the album was far better suited to Ata Tak, and so we came to an agreement with Alfred that we could release the record.” Klosowski adds another, not insignificant, detail to this explanation: “Pyrolator had to invest more time and work than anticipated. He had imagined it all to be somewhat easier. I lacked experience in studio technology, so Kurt had to bear the brunt of that. Two worlds collided, that of a trained musician and my own. We overshot the studio budget by some distance.” The Klosowski album produced by Pyrolator thus became a joint Klosowski / Pyrolator album, with Ata Tak the logical label choice.

“The pieces I brought with me were pretty rough as well”, Klosowski recalls. One day Pyrolator asked me to write a few melodies. He explained to me the essence of melody and gave me an Hindemith book which I would later dip into time and again, it was actually really good.”

„Hometaping is Killing Music“ is a rough diamond from the pioneering era of sampling technology. 

True, the Emulator 1 already existed and was used extensively, but the tape machine which  Klosowski designed and constructed could play considerably longer loops and samples than the E-MU Systems product. And so it was that Salsa trumpets and Gregorian chants were heard side by side, railway noises aligned with Cambodian music and Gospel met Bavarian yodelling. At no time did technology become an end in itself: it always served the melody, the beat, the element of surprise. In short, it was in the service of listening pleasure!

A.K. Klosowski lives and works today as a goldsmith in Hamburg. He still has the tape machine. Pyrolator is still a musician, label operative and producer. And he usually takes Sundays off.
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�	 A similar fate befell Andreas Dorau, who spent his music lessons learning how to operate a four-track recorder instead of how to play the guitar (cf. the liner notes for the reissue of “Blumen und Narzissen”, BB 87).





�	 Brontologik is a computer system devised by Werner Lambertz, connected to a Korg MS20, Yamaha DX-7 and an Emulator 1. The brontologik enabled electronic musical instruments to be controlled, long before MIDI technology was commonplace (source: www.atatak.com)





